Mozart’s Divertimento for String Trio in Eb Major, K. 563:

a new edition from Bärenreiter Urtext
By Jeffrey Solow

Mozart heads my list of composers who I wish had written a cello concerto but did not. Several attempts have been made to plug this gap in the repertoire with transcriptions of his horn, flute, bassoon, or violin concertos, but as none of these has been really satisfactory, we must content ourselves with the cello parts in his chamber music.  One of the most satisfying of these, as well as one of the most demanding, is the Divertimento for String Trio in Eb Major, K. 563.  

Performers want their interpretation to reflect a composer’s intentions. Freedom is necessary for a performance to feel alive, but one prefers to start with a musical text whose accuracy can be relied upon with confidence.  Although the majority of small textual variances are inconsequential in performance, some can meaningfully alter an interpretation, and in the available editions of Mozart’s Divertimento, such variances are meaningful.  Unfortunately, all editions of the Divertimento pose difficulties, but before addressing them, let me review the three basic types of editions.  

Performance editions (formerly known as ‘practical editions’) offer interpretive and technical suggestions that reflect the experience and musical philosophy of the editor—usually a well-known teacher or performer.  These suggestions may substantially add to or change the composer’s original dynamics, expression markings, articulations, or even notes.  Urtext (“original text”) editions are today’s most favored editions.  Musicologists, the customary editors, attempt to present the music as they think the composer intended it to look on the page.  Most urtext editions contain some fingering and bowing indications but give all other editorial additions in brackets or in some identifiable type-face.  Strictly speaking, urtext editions require the existence of the composer’s manuscript or other reliable sources.  In the absence of these, or when there is conflicting information, musicologists can prepare only critical or scholarly editions.  (Many editions labeled “urtext” should really be in this third category.)  The majority of urtext and critical editions also include notes on sources, divergent readings, and often the work’s compositional and publication history.

As with Bach’s Cello Suites, the autograph of Mozart’s 1788 Divertimento is lost.  And, as the earliest source, the first edition published posthumously by Artaria 1792, is not totally reliable, an urtext edition cannot be made.  So unless Mozart’s autograph comes to light, a critical/scholarly edition is the best we can hope for.  Bärenreiter has produced such an edition and it satisfies a long-existing need.  

The traditional Peters edition (reprinted by both IMC and Kalmus), an 1874 performance edition, is poor even by nineteenth century values.  The editor, principal violist of Leipzig’s Gewandhaus Orchestra, Friedrich Hermann (1828-1907), changed some of Mozart’s instructions for repeats and inserted wrong rhythms, articulations, and dynamics—and there are impossible page turns.  Bärenreiter’s 1951 version, edited by Erich and Elma Doflein, was an improvement.  They based their edition on the 1882 Alte Mozart-Ausgabe (AMA), as did all earlier study scores such as Eulenberg.  The AMA text, however, has recently been shown to derive not from Mozart’s lost autograph, but to have been edited by the great nineteenth century violinist Joseph Joachim (1831-1907).  Joachim’s editorial suggestions are intelligent and musical, but they are not necessarily Mozart’s. 

Musicologist Dietrich Berke’s new edition, available both in parts and in a study score, is a slight revision of Bärenreiter’s 1975 Neue Mozart-Ausgabe (NMA) text, based mostly on the Artaria first edition.  The parts, unlike all earlier printings of the Divertimento, have reasonable page turns—the violin part even has 3-page spreads.  The study score includes three additional trio works: an Adagio & Menuetto in Bb (KV.  266) for two violins and cello, a tiny fragment in C, and the exposition of an Allegro movement in G major, KV. Anh. 66.  (Composed after the Divertimento in 1789, this trio would have certainly been another masterpiece had Mozart completed it.  We can glimpse what might have been through the reconstruction by Franz Beyer, published in 1976 by Amadeus in facsimile, score, and parts; another version, by Michael Tilmouth, was proffered by Oxford in 1964.)  Not included in the Bärenreiter score are the string trio arrangements of Bach Fugues with Preludes commonly attributed to Mozart, as they have not conclusively proven to be genuine.

I highly recommend this edition although personally, I would still keep an AMA score (Eulenberg or Kalmus) handy for consultation.  Bärenreiter’s dynamic markings are vary sparse—the Adagio has none at all—and Joachim's suggestions make total sense.  Confronting such an editorially blank slate can be challenging, especially for those approaching the Divertimento for the first time.
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